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In scoring the picture, it was planned to use for 
the rost part, rook ‘n! roll and Latin American 
rhythm nurbers. . The streets of a border town are 
atnevn noisy with the Vleare of verious loud-~ 
speakers broadcasting from the entrances of night 
clubs, even over the doors of the smallest bars 

and cantinas, Considerable use vas to be made 

of thie. It is very important that the usual 
"rancheros® and “nartechi” numbers should be 
avoided and the emphesis should go on Afro-Cuban 
rhythm nurbers, Phose: few places where traditional 
Mexican muste is ranted will be indicated by 
special notes. Also, ® great deal of rock 'n* roll 
is called for. Because these numbers Anvariably 
back dialogue seehes, there should never at any 
time by any vocals. This rook 'n! roll cores from 
radio loudsspeakers, jake bores and in particular, 
the radio inthe motel. 


All of the above meio, of course, is "realistic" 
in the sense ue 4s is literally plaving during 
the action, For purposes of clarity in these 
notes, this:music willbe referred to as "backe 


ground musto" aa distinguished from “underscoring”, 


al 
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a term which will be used to designate that part 
of the rusic “hich accompanies dramatic action, 
snd which does not core fror radios, night club 
orchestras, or juke boxes. In other words, the 


usual dramatic rusic in any picture. 


This underscoring - as willbe seen « 1s to be 
most sparingly used. It should never give a "busy" 
elaborately orohestrated effect. ‘‘hat we want is 
*rusical color", rather than movement - sustained 
"washes" of sound rather than tempetuous melo= 
dramatic or operatic scoring. Only two basis 
theres sre needed and it will be a positive 
advantage not to move outside of the pattern of 


those two themes, 


A single "session" should take care of this part 


of our rusic very essily. 


as mF A 
FRANK BRADY, PH.D. 
PROFESSOR OF COMMUNICATIONS 


AN 
DIRECTOR OF JOURNALISM 


OFFICE: (718) 990-6052 ST, JOHN'S UNIVERSITY 
HOME: (212) 595-9028 JAMAICA, N.Y. 11439 


Notes on the opening of the picture will have to 
wait until the final form and placement of the 


credits has been decided upon. 


then Susan ts picked up roving through the crowded 
streets on her way back to the hotel, (this is 
after she first leaves Vargas at the scene of the 
explosion) the brassy blare of a night club loud- 
speaker should cut in with the visual cut to this 
scene (there £s no dissolve). In the first setup, 
the music is at its loudest. Then, in the next 
setup where the car alrost runs her down, the music 
4s more distant. By the time we get around to the 
third setup where she talks to the men in the riddle 
of the street, the music should be still more 
distant. Then as she crosses the street leading to 
the "Ritz Hotel" where Grandi is waiting to see 
her = we should hear another loudspeaker. This 
time, broadcasting rock 'n' roll. This will help 
to dramatize in music terrs her trip from the 
‘exican to the American side of the border. It 7 
Pr iinaes 


4s also extrerely important that the loudspeaker 
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in this particular street be established because 


much use will be rade of it in the rurder of 
Grandi toward the end of the picture. This 
particular rock 'n' roll number should not be 
shrill or strident. It should have a low, 
insistent beat with a lot of bass init. This 
music is at its loudest in the street and once 
she enters the tiny lobby of the Ritz Hotel, 

it fades to extreme backrfround. However, it 
does not disappear but continues and eventually, 
there will be a segue to a Latin type rhythm 
number also very loz in pitch - very dark and 
with a strong, even exaggerated emphasis on the 


bass. 


If IS VARY INFORTANT TO NOTE THAT IN 
THz RECCRDING OF ALL THESE SUUBSRS, 
“HICH ARs SUPFOSED TO BE HARD THROUGH 
STREET LOUDSPSAKERS, THAT THE =FFECT 
SHOULD B= JUST THAT = JUST “XACTLY AS 
BAD AS THAT. ‘THE MUSIC ITSELF SHOULD 
Bis SKILLFULLY FLAYED, BUT IT VILL NOT 
BE ENOUGH I*% DOING THE FINAL SOUND 
MIXING TO RUN THIS TRACK THROUGH AN 
ECHO CHAMBER “ITH A CERTAIN AMOUNT OF 


FILTER. TO GET THE FFPECT WE'RE LOCKING 
FOR, IT IS ABSCLUTULY VITAL THAT THIS 
MUSIC BE PLAY™D BACK THROUGH A CHEAP 
HORN Iii! THE ALLEY CUTSIDE THE SCUND 
BUILDING. AFTER THIS IS RECORDED, IT 
CAN THEN BE LCUSED UP EVEN FURTHER BY 
THS BASIC PROCESS OF RE-RECORDING YITH 
A TINNY EXTERICR HORN IS ABSOLUTELY 
NECESSARY, AND SINCE IT DOES NOT RE# 
PRESENT VERY :UCH IN THE ‘‘AY OF MONEY, 
I FEEL JUSTIFIZD IN IXSISTING UPON 
THIS, AS THE RESULT WILL REALLY BF 


“ORTH IT. 


The segue from the rock 'n' roll number to the 
rhythm number should occur roughly in the middle 
of the scene between Grandi and Susan, and 
during the course of the next running of the 
picture, I will deterrine the exact place for 


this segue and rake a note of the word cué. 


After Susan leaves Grandi and goes out into the 
street, the music should build in volume, the 
metallic echoing quality of the sound being 


emphasized. 


The cut from this scene to the street scene on 

the other side of the borden where .uinlan and 

the others are seen roving past the hotel and 
toward the cabaret, should be accompanied by 28 
very, very faint Latin American number played 

only on the “vibes” and percussion. This is 
coming from the loudspeaker on the front of 
Grandi's "Rancho Grande", The actual recording 

of this number should bo extrerely low and in 
mizing it, it should be all but inaudible at the 
start of this scene = just barely enough for us 

to be syvare of it and to mark the contrast 

between this and the loud music in the street in 
front of the Ritz Hotel (obviously from a suze ) 7 
box). Zhen the "Rancho Grende" sign actually | 
comes into the shot in the background, this 

music should build very slightly in volume. 

Then as we core near the stage door, it should 


be slightly louder still. However, let it be 


rerembered that this is "late night music" - 

the sort of thing a croup of musicians might go 

on playing in a half dark night club when there 

are only two or three customers left in the joint. 
It should have a highly casual, low, almost 
{mprovised feeling and the color should be dark and 
rather menacing. This continues faintly throughout 
the acid throwing business with the percussive part 
of it building. The actual drum-ing shculd be 
extremely ruted, rovever, in the original recording 
so that there 1s no conflict between this throbbing 
rhythmic effect and the sudden sizzling, frying 
effect of the acid landing on the poster of the girl. 


then we cut inside to the bar of the night club, we 
are, of course, in the place of origin of this music 
and it has ruch rore "presence", but just at this 
moment the music itself is winding up to a finish, 
and as the camera starts craning forward with. 
Guinlan toward Miss Gabor, the "vibes" should hit 

a final chord or to and stop raking very clear the 
§dea that the last of the musicians have played the 
last "set" for the night. The remainder of the 


short scene in the cabaret plays without music and 


4s backed only with the rurrur of voices. 


when Quinlan leads the others out the back way, 
he stops, hearing tre sound of the player piano. 
This music should not be playing at the start 

of this scene, but should begin just a beat before 
Guinlan notices it. That 1s to say, it does not 
fade in, but has a straightforward musical 
commencement as though the player piano had been 
started at this point. Tania's is some distance 
away and the player piano should be extremely 
distant in this shot, perticularly since we want 
to get a rather startling contrast on the next 
cut vhere we ¢o directly to a close shot of the 


player piano in full operation. In this cut, of 
course, the piano should be at its loudest. 


I don't know about licensing problems, but we will 
certainly have difficulty #ith this Dlayer piano 


4f ve try the usual girricks vith bicycle chains, 


newspapers and pennies. This sort of thing works 
for a very brief morent, or for the effect of a 
player piano when it is extremely incidental to 
the action, but our player piano is very {rportant 
and I do not believe ve can make gt convincing 
use of it without recerding the real thing. This 
means picking numbers “hich havs been recorded 


on the player rolls already and which can be 


obtained at a moderate price. There 1s a very 
considerable library of these rolls and it is 


more than possible that soze numbers the studio 
alreacy owns ray have been put onto rolls. 
Perheps, in order to get the right music for the 
numerous scenes in which the player piano is an 
{important element, these numbers should be 
specially corposed and the rolls ranufactured 
for them. I don't know vhether this is an 
expensive process or not. I merely suggest it, 
knowing how expensive the rights to some popular 


music can bee 


Two kinds of music are needed for the player 
piano: “blues" and a sentirental old-fashioned 


Mexican waltz or slow “danzon", 


All we hear thie first tire 1s liexican (rather 
than Afro-Cuban) and cistinetly old-fashioned 

and sentirentsl. It should be, in effect, the 
theme of Tania. The tune which symbolizes her 

and to which we will return more often than any- 
thing else. “hen .uinlan enters, the music itself 
reaches a definitely slower and more romantic 


section and this continues throughout the dialogue 


between Tania and cuinlan. The music itself should 
be subdued enough and slow enough so that by 
monitoring it woll cown, we can have the needed 
color for this scene without any confusion or 
difficulty in meking out the words. The rmmsic 
itself ccres to a complete finish just before 
auinlan says "thet pisnola...". In other words, 
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he speaks ver it because it has stopped. 


The quarrel scene outside of Tania'ts between 
Vargas, :uinlan ane the others is played vith 

no rusicél backing and with only sound effects. 
That is, the ofl rurps and a little low wind. 

On tho cue "...I'm suprosed to get him" (from 
wuinlan), we sneak in KUSICAL UNDERSCORE .and 

this continues throuch the dissolve and the 
beginning, of the scene betvieen Susan snd the boys 
vith the flachlicht. ‘hen Susan throvs the lisht 
bulb ecross the alley, the loud crash of the bulbd 
as it hits, cuts this rusic. At no time will 
this underscoring be heavy or oodtrusive. It 


should be dark, slo: and menacing. It does not 
underline any particular point, but throws a 
special light or color on the action, The sneak- 


in should be particularly snoaky, which is to say, 


